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The Story of “Don Juan in Hell” 


Bernard Shaw asked himself many many times what is a 
Don Juan, or more specifically what is a Don Juan in Hell, 
since Don Juan never would have made it to Heaven. As 
he researched the XVI century for background the more he 
uncovered on Don Juan the more questions were raised. 
Was he a hero, a libertine, a Casanova? 


In Shaw's version of Don Juan in Hell, which is the rarely 
presented third act of his monumental work, ‘Man and 
Superman,'' he depicts Don Juan in a philosophic sense. 
And it is his Don Juan that has held thousands of the most 
varied audiences spellbound by the eloquence of Shaw's 
wit and undeniably rapier sharp grasp of human frailties 
and foibles. 


Shaw's Don Juan is a man, though gifted enough to be 
exceptionally capable of distinguishing between good and 
evil, follows his own instincts without regard to the com- 
mon, statute, or canon law; and therefore, while gaining 
the ardent sympathy of our rebellious instincts (which are 
flattered by the brilliancies with which Don Juan associa- 
ted them) finds himself in moral conflict with existing 
institutions, and defends himself by fraud and force as 
a farmer defends his crops by the same means against 
vermin, 
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The first commercial production of ‘‘Man and Superman’’ 
was produced in 1905 in London and New York but without 
the Don Juan in Hell dream sequence. in 1907 ‘‘Don Juan 
in Hell’' was first produced as a play of its own. In 1915, 
in Edinburgh, ‘‘Man and Superman'' was presented in its 
entirety. Then in 1951 and intermittently to 1955 **Don 
Juan in Heill’ again swept the country as a most aus- 
picious theatrical event. 
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Although Shaw completed ''Don Juan in Hell'' over 70 
years ago he foretold and foresaw literally every sexual 
and social mores and problems as they exist today - love, 
marriage, the population explosion, sex, pollution, war, 
both between nations and men and women - all are exposed 
in turn to his acid wit and fertile imagination. 
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